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AHRC Networks Database: Filming and Performing Renaissance History

Ruth Abraham, Majella Devlin, Anne Holloway, Adele Lee

Introduction

This database represents a collaborative production, written between 2007 and 2009, by postgraduates from the Schools of English and Literatures, Languages and Arts at Queen’s University, Belfast. We have organized materials into the following structural units: Feature Films, Television Series, Animated Series, Documentaries, Radio Plays, Theatrical Productions, Exhibitions, Games and CD Materials, Bibliography and Web Resources. 
In meetings, we discussed the problems arising from the specificity of the dates 1500-1660. Should we include films depicting the Restoration set right at the end of this period despite a move away from specific constructions of Renaissance history? Should key figures such as Christopher Columbus be considered given that his discoveries played such an important role in the Renaissance, yet his voyage took place in 1492 and so is dated outside our timeframe? Should the database represent a global renaissance, a continental or a specifically English Renaissance? A combination of all three was suggested but, with this, came further problems regarding temporal considerations. Do we consider the beginning of the Italian Renaissance when its origin predates the proposed area or do we solely consider representations of the Italian Renaissance that fall within these parameters? We decided to look at events that took place within these dates, regardless of whether nation-states on the continental or global scale were experiencing their own Renaissance at this time. We also discussed including a separate section recording non-English performances of Renaissance history both in terms of native cultural reflection and of foreign depictions of the English Renaissance.

In terms of exhibitions, we noted the inclusion of Renaissance festivals (particularly American) as a medium for theatrical representation. We also discussed the problem of locating performances that were specifically set in the Renaissance and did not take the form of a modern adaptation. Currently, we have relied on recorded images and often our own judgment to determine whether or not the performance met our criteria.  

The information provided is designed as a finding-aid to further materials. We have included as much information as possible in our entries; where fuller information is lacking, this has been noted. The section on Exhibitions has been arranged according to nation, institution and date. Materials in other sections have been arranged alphabetically.
Feature Films

Addio, Fratello Crudele / ’Tis Pity She’s a Whore (dir. Giuseppe Patroni, 1971). Clesi Cinematografica, 102 minutes, colour. Documents a disastrous incestuous relationship between a brother and sister in Renaissance Italy. 

Adventures of Don Juan (dir. Vincent Sherman, 1948). Warner Bros. Pictures, 110 minutes, colour. A drama about the life and career of the fictional libertine. 

The Affairs of Cellini (dir. Gregory La Cava, 1934). 20th Century Pictures, 80 minutes, black and white. Drama set in the sixteenth century about the sculptor Cellini who romances the Duchess of Florence.

The Agony and the Ecstasy (dir. Carol Reed, 1965). International Classics, 138 minutes, colour. A biographical account of Michelangelo’s endeavour to paint the Sistine Chapel.

Aguirre, der Zorn Gottes (dir. Werner Herzog, 1972). Hessischer Rundfunk, 93 minutes, colour. A drama set in sixteenth-century Spain which traces the ambitions of the ruthless Don Aguirre figure and his search for El Dorado.

América, Terra Incógnita (dir. Digo Risquez, 1988). Cuakamaya Productions, 98 minutes, colour. Set in the Spanish court following the discovery of America, the film portrays the baptism of a Caribbean Indian. 

Amours de la Reine Elizabeth (dir. Henri Desfontaines, Louis Mercanton, 1912). Company unknown, 52 minutes, silent, black and white.  This film was based on a play by Émile Moreau and starred Sarah Bernhardt; it documents the relationship between Essex and Elizabeth and his execution for treason.

Anne Boleyn (dir. Ernst Lubitsch, 1920). Messter Film, 100 minutes, black and white. A German made silent film which tells the story of the second Queen of Henry VIII, whose marriage instigated religious and political upheaval in England.

Anne of the Thousand Days (dir. Charles Jarrott, 1969). Hal Wallis Productions, 145 minutes, colour. Centres on the politically tumultuous events resulting from the marriage of Henry VIII to his second wife, Anne Boleyn.

Anno Domini (dir. Vatroslav Mimica, 1976). Yugoslavia, 150 minutes, colour.  

The tale of a peasant revolt in the Croat/Slovene lands in 1573. 

As You Like It (dir. Paul Czinner, 1936). Inter-Allied, 96 minutes, black and white. Renaissance costume drama based on Shakespeare’s play. 

Beatrice Cenci (dir. Lucio Fulci, 1969). Filmena, 99 minutes, colour. Set in sixteenth-century Italy, the film concerns a young noblewoman who rallies support from her lover and family to seek revenge against her abusive father.  

Black Robe (dir. Bruce Beresford, 1991). Alliance Communications Corporation, 101 minutes, colour. A film about a Jesuit priest who voyages through the wilderness of Quebec in the seventeenth century.

The Canterville Ghost (dir. Jules Dassin, 1944). Loew’s Company, 95 minutes, black and white. Cowardly forgoing a duel in the 1660s, Sir Simon of Canterville is sentenced to live life as a ghost in the family castle. Hope comes in the figure of Cuffy Williams, his relative, who was bequeathed the estate in 1943.

Captain from Castille (dir. Henry King, 1947). Twentieth Century-Fox Films Corporation, 140 minutes, colour. Film set in 1518 Spain which traces the turbulence of the Inquisition.

Cardinal Richelieu (dir. Rowland V. Lee, 1935). 20th Century Pictures, 81 minutes, black and white. A film about the life of Cardinal Richelieu and his political role in seventeenth-century France.

Carry on Henry (dir. Gerald Thomas, 1971). The Rank Organisation, 89 minutes, colour. Bawdy comedy about Henry VIII and his anxious desire to consummate his marriage to Marie of Normandy.

Chinmoku (dir. Masahiro Shinoda, 1971). Hyogensha-Mako International, 129 minutes, colour. Adapted from the renowned novel by Shusaku Endo, this drama explores the cultural conflict resulting from the arrival of Jesuit missionaries in seventeenth-century Japan.
Christopher Columbus (dir. David MacDonald, 1949). Gainsborough Pictures, 104 minutes, colour. A film about the expeditions of Christopher Columbus.  

Christopher Columbus: The Discovery (dir. John Glen, 1992). Quinto Centenario, 120 minutes, colour. A film about the Genoan navigator Christopher Columbus who searches for an alternative route to the Indies and finds himself in uncharted seas.

Cromwell (dir. Ken Hughes, 1970). Irving Allen Productions, 139 minutes, colour. A drama about Oliver Cromwell’s role in the English Civil War.

Cry of the Banshee (dir. Gordon Hessler, 1970). American International Pictures, 91 minutes, colour. Horror film set in Elizabethan England, in which a wicked lord massacres a coven of witches. 

Cyrano de Bergerac (dir. Jean-Paul Rappeneau, 1990). Caméra One, 137 minutes, colour. A tale of love and mistaken identity set in the seventeenth century. Romantic poet and officer Bergerac is prevented from declaring his love to Roxanne because he feels his large nose will thwart his chances.

Cyrano de Bergerac (dir. Michael Gordon, 1950). Stanley Kramer Productions, 112 minutes, black and white. A drama about a soldier and poet who desires a young lady. Her affections, however, lie with the more attractive yet inarticulate figure of Christian.

Dangerous Beauty (dir. Marshall Herskovitz, 1998). Bedford Falls Productions, 111 minutes, colour. Set in sixteenth-century Venice, this film tells the story of ill-fated love between a courtesan and her wealthy suitor.

Das Herz der Königin (dir. Carl Froelich, 1940). Carl-Froelich-Films, 103 minutes, black and white. German-made film which focuses on Mary Stuart and the rifts between Catholic and Protestant forces in Renaissance England.  

Diane (dir. David Miller, 1956). Metro-Goldwyn-Mayer (MGM), 110 minutes, colour. A tale of love and intrigue set in sixteenth-century France. 
Dorothy Vernon of Haddon Hall (dir. Marshall Neilan, 1924). Mary Pickford Company, 135 minutes, black and white. Set in the year 1550, this film chronicles the events surrounding the arranged marriage of Dorothy Vernon to John Manners, the son of the Earl of Rutland.

Drake of England (dir. Arthur B. Woods. 1935). British International Pictures, 96 minutes, black and white. A drama about the famous seamen who lived during the reign of Elizabeth I.

El Greco (dir. Luciano Salce, 1966). Produzioni Artistiche Internazionali, 95 minutes, colour. A film about the painter’s life in Toledo. Set against the backdrop of the Spanish Inquisition.

Elizabeth (dir. Shekhar Kapur, 1998). Channel Four Films, 124 minutes, colour. A drama about the early life and reign of Queen Elizabeth I.

Elizabeth: The Golden Age (dir. Shekhar Kapur, 2007). Motion Pictures ZETA Productions, 114 minutes, colour. This film chronicles Elizabeth’s imperial expansion and examines her intense relationship with Sir Walter Raleigh. 

England, My England (dir. Tony Palmer, 1995). Ladbroke Productions, 158 minutes, colour. A drama about the life of seventeenth-century English composer, Henry Purcell.

Ever After: A Cinderella Story (dir. Andy Tennant, 1998). Twentieth Century Fox Film Corporation, 121 minutes, colour. A feminist rendition of the classic Cinderella tale with Renaissance overtones. 

The Execution of Mary, Queen of Scots (dir. Alfred Clark, 1895). Edison Manufacturing Company, 1 minute, black and white. A short film depicting the execution of Mary Queen of Scots.

Fire Over England (dir. William K. Howard, 1937). London Film Productions, 92 minutes, black and white. A drama about the political strife between England and Spain in the year 1588. 

Flesh and Blood (dir. Paul Verhoeven, 1985). Impala, S.A., 126 minutes, colour. Set against the backdrop of plague in the sixteenth-century, the film concerns a group of knights who battle for love and honour. 

Furin Kazan (dir. Hiroshi Inagaki, 1969). Mifune Productions Co. Ltd., 165 minutes, colour. Set in sixteenth-century feudal Japan, this drama centres on a young samurai who dreams of a country united in peace. The film traces his efforts to realize this ambition. 

Galileo (dir. Joseph Losey, 1975). Cinévision Ltée, 145 minutes, colour. A drama about the life of the seventeenth-century founder of modern science.

Girl with a Pearl Earring (dir. Peter Webber, 2003). Archer Street Productions, 100 minutes, colour. A young peasant maid influences the work of seventeenth-century Dutch painter Vermeer.

Hamlet (dir. Laurence Olivier, 1948). Two Cities Films, 155 minutes, black and white. Renaissance costume drama based on Shakespeare’s play.

Hamlet (dir. Franco Zeffirelli, 1990). Canal+, 130 minutes, colour. Based on Shakespeare’s play in which the morose Hamlet figure revenges his father’s death.

Henry VIII (dir. William G.B. Baker, 1911). Baker Motion Photography, 25 minutes, black and white. Silent film based on the play by William Shakespeare.

Henry VIII and His Six Wives (dir. Waris Hussein, 1973). Anglo-EMI, 125 minutes, colour. A drama which imagines Henry VIII remembering his long reign from his death-bed. A film version of the television series.

Hwang Jin-Yi (dir. Yoon-Hyun Chang, 2007). Cine-2000 Film Production, 141 minutes, colour. A drama about the life of the famous entertainer, Hwang Jin-Yi, who lived in sixteenth-century Korea. 

I Picari (dir. Mario Monicelli, 1988). Clemi Cinematografica, 121 minutes, colour. A tale set in sixteenth-century Spain about two prisoners aboard a battleship who escape and become officers.

Il Dominatore dei sette mari (dir. Rudolph Maté and Primo Zeglio, 1962). Adelphia Compagnia Cinematografica, 102 minutes, colour. A drama about Sir Francis Drake’s expedition to the New World.

The King Maker (dir. Lek Kitaparaporn, 2005). Alpha Beta Films International, 100 minutes, colour. Tells the story of Fernando de Gama, who sets sail from Portugal in 1547 to avenge his father’s death.

Koroglu (dir. Atif Yilman, 1968). Ugur, colour. Sixteenth-century Ottoman relations are explored in this film. 
La Congiura dei dieci (dir. Baccio Bandini, 1962). Compagnia Cinematografica Montoro, 95 minutes, colour. Tale of love and betrayal set against the backdrop of sixteenth-century Tuscany. 
La Venexiana (dir. Mauro Bolognini, 1986). Lux International, 102 minutes, colour. A drama set in sixteenth-century Venice in which Giulio, a foreign gentleman, has an affair with two beautiful women.  
Lady Jane (dir. Trevor Nunn, 1986). Capital Equipment Leasing, 142 minutes, colour. Film documents events after the death of Henry VIII and comments on the political uncertainty of losing his successor Edward.

Lady Jane Grey; Or, The Court of Intrigue (dir. Edwin Greenwood, 1923). British and Colonial Kinematograph Company, black and white. Silent film about the life of Lady Jane Grey.

L’Arciere Nero (dir. Piero Pierotti, 1959). Diamante, 75 minutes, colour. Historical drama set in Renaissance Italy featuring archery.
Le Retour de Martin Guerre (dir. Daniel Vigne, 1982). Dessault, 122 minutes, colour. Film set in sixteenth-century France. After disappearing for some years, Martin Guerre returns to his village as a changed man. The locals suspect he is a stranger and is placed on trial as an impostor.
Les Amours de la reine Elizabeth (dir. Henri Desfontaines and Louis Mercanton, 1912). 44 minutes, black and white. The film captures the intense relationship shared by Elizabeth I of England and the Earl of Essex. Sarah Bernhardt stars as the Queen.
Les Perles de la couronne (dir. Christian-Jaque and Sacha Guitry, 1937). Cinéas, 118 minutes, black and white. A film about the lost pearls of Mary Queen of Scots. The drama investigates the history surrounding the three undiscovered pearls from 1587 to the present. 
The Libertine (dir. Lawrence Dunmore, 2004). Mr Mudd, 114 minutes, colour. A drama about the life of seventeenth-century English poet John Wilmot and his love for the actress Elizabeth Barry.

The Lost Princess (dir. Duncan Pace, 2005). Blind Dog Entertainment, 75 minutes, colour. Two Spanish champions, Don Juan and Esmerelda, along with Don Juan's sidekick, Miguel, dance and joke their way through a swashbuckling Renaissance adventure.

The Loves of Mary Queen of Scots (dir. Denison Clift, 1923). Ideal, black and white. Silent film about the ill-fated Queen.

Luther (dir. Eric Till, 2003). Eikon Films, 123 minutes, colour. Biography of the sixteenth-century priest who led the Christian Reformation.

A Man for All Seasons (dir. Fred Zinnemann, 1966). Highland Films, 120 minutes, colour. This film concentrates on religious struggles in England during the Reformation and Sir Thomas More’s opposition to the break with the Catholic Church.

Mary, Queen of Scots (dir. Charles Jarrott, 1972). Universal Pictures, 128 minutes, colour.  A drama about the relationship between the Mary Stuart of Scotland and Elizabeth I. 

Mary, Queen of Scots (dir. Phillip Noyce, 2008). Relativity Media, colour. A drama about the life and reign of Mary I of Scotland. 

Mary of Scotland (dir. John Ford, 1936). RKO Radio Pictures, 123 minutes, black and white. A film about the life and reign of Mary Stuart, Queen of Scotland.

The Merchant of Venice (dir. Michael Radford, 2004). Sony Pictures Classics, 138 minutes, colour. Set in sixteenth-century Venice, this film tells of love, loss, betrayal and dishonour.

Mickey, Donald, Goofy: The Three Musketeers (dir. Donovan Cook, 2004). DisneyToon Studios, 68 minutes, colour. Animation film about the adventures of three small-time janitors and their hopes of becoming musketeers.  

Mickey’s Musketeers (dir. Albert Herman, 1930). Larry Darmour Productions, 18 minutes, black and white. Adventures of the musketeers.

Mihai Viteazul (dir. Sergiu Nicolaescu, 1970). Romania Film, 107 minutes, colour. An epic biography of the king who fought against Ottoman control and united three provinces into the country of Romania in the seventeenth century. 

Miyamoto Musashi kanketsuhen: kettô Ganryûjima (dir. Hiroshi Ingaki, 1956).  Toho Company, 105 minutes, colour. A drama set in seventeenth-century Japan about love and honour.

Miyamoto Musashi (dir. Hiroshi Inagaki, 1954). Toho Company, 93 minutes, colour. Explores issues dealing with love, arranged marriage and familial duty in seventeenth-century Japan. 

Molière (dir. Laurent Tirard, 2007). Fidélité Productions, 120 minutes, colour. Charts the aspiring career of seventeenth-century playwright Molière who was eventually given a theatre in Paris by the king.

Molière (dir. Ariane Mnouchkine, 1978). Les Films 13, 260 minutes, colour. A drama about the career of the French seventeenth-century playwright.

The Musketeer (dir. Peter Hyams, 2001).  MDP Worldwide, 104 minutes, colour. Set in seventeenth-century Paris, the film charts the narrative of the debonair swordsman D’Artagnan who finds himself caught up in the fray of civil unrest.

Nell Gwyn (dir. Herbert Wilcox, 1934). British and Dominions Film Corporation, 85 minutes, black and white. A drama about Nell Gwyn and a French-born Duchess, who are rivals for the affection of King Charles II.

The New World (dir. Terrence Malick, 2005). New Line Cinema, 135 minutes, colour. A drama about the explorer John Smith and the violent encounters between English colonial settlers in seventeenth-century Virginia and the Native Americans.

Ninja bugei-cho (dir. Nagisa Oshima, 1967). Oshima Productions, 135 minutes, black and white. An animation adventure set in sixteenth-century Japan. 

Nostradamus (dir. Roger Christian, 1994). Allied Entertainment Group PLC, 119 minutes, colour. Biography of the famed sixteenth-century astrologer, physician and prognosticator.

Orlando (dir. Sally Potter, 1992). Adventure Pictures, 93 minutes, colour. A tale about a nobleman who is commanded by Elizabeth I to remain forever young. The film traces the life and relationships of Orlando as he passes through history. 


Othello (dir. Oliver Parker, 1995). Castle Rock Entertainment, 123 minutes, colour. A drama set in sixteenth-century Venice which tells the story of how Iago brings about the demise of Othello and Desdemona. 

Othello (dir. Dimitri Buchowetzki, 1922). Worner-Filmgesellschaft, 85 minutes, black and white. Silent film based on Shakespeare’s play and using Renaissance costume. 

The Other Boleyn Girl (dir. Justin Chadwick, 2008). BBC Films, colour. Two sisters compete for the affections of Henry VIII.

The Pit and the Pendulum (dir. Roger Corman, 1961). Alta Vista Productions, 80 minutes, colour. A drama about Nicolas Medina, the son of a depraved torturer involved in the Spanish Inquisition.

Pocahontas (dir. Mike Gabriel and Eric Goldberg, 1995). Walt Disney Feature Animation, 81 minutes, colour. Tells the tale of a romance between the daughter of a Native American tribe chief and an English colonist who invaded Virginia in the sixteenth century.

The Prince and the Pauper (dir. William Keighley, 1937). First National Pictures, 118 minutes, black and white. A film based on Mark Twain’s novel. It tells the story of Edward, the only son of Henry VIII who trades places with a boy from the slums of London.

The Prince and the Pauper: The Pauper King (dir. Don Chaffey, 1962). Walt Disney Pictures, 93 minutes, colour. Based on Mark Twain’s novel, this film is set in Tudor London and narrates the tale of how a prince changes place with a pauper.

Prince of Foxes (dir. Henry King, 1949). Twentieth Century-Fox Film Corporation, 107 minutes, black and white.  A tale of love and betrayal set in 1500. This film focuses on Duke Cesare Borgia’s intent to conquest central Italy.

The Private Life of Henry VIII (dir. Alexander Korda, 1933). London Film Productions, 97 minutes, black and white. A film about the life and reign of Henry VIII.

The Private Lives of Elizabeth and Essex (dir. Michael Curtiz, 1939). Warner Bros. Pictures, 106 minutes, colour.  This drama documents the tumultuous affair between Elizabeth I and Robert Devereux. 

Queen Christina (dir. Rouben Mamoulian, 1934). Metro-Goldwyn-Mayer (MGM), 97 minutes, black and white. A drama about the life of Queen Christina and her role as a protector of Sweden. Stars Greta Garbo. 

Rembrandt (dir. Charles Matton, 1999). Argus Film Produktie, 104 minutes, colour. A drama about the life and career of Rembrandt.

Rembrandt (dir. Alexander Korda, 1936). London Film Productions, 85 minutes, black and white. Set in 1642, this drama focuses on the pinnacle of Rembrandt’s career and documents how the death of his wife had a profound effect on his work.    

Renaissance Giro (dir. David Jackson Willis, forthcoming 2009). In production. An overly serious 18-year-old girl is forced to work at a ‘Renaissance Faire’ in order to pay for college. The chaotic and playful nature of the ‘Faire’ challenges the girl’s rigid ideas about life and love.

The Return of the Musketeers (dir. Richard Lester, 1989).  Ciné 5, 102 minutes, colour.  The musketeers are summoned out of retirement to rescue Queen Anne from the scheming Cardinal Mazarin.

Rikyu (dir. Hiroski Teshigahara, 1989). C. Ito and Company Ltd., 135 minutes, colour. Set in late sixteenth-century Japan, this film tells the story of an ageing tea master who teaches the way of tea to a headstrong Shogun. 

The Road to El Dorado (dir. Bibo Bergeron and Will Finn, 2000). DreamWorks, 89 minutes, colour. A tale about two tricksters who go in search of the lost city of gold in 1519.

Romeo and Juliet (dir. Franco Zeffirelli, 1968). BHE Films, 138 minutes, colour. Drama documents the ill-fated path of star-crossed lovers Romeo and Juliet. Uses Renaissance costume. 
Romeo and Juliet (dir. Paul Czinner, 1966). Poetic Films, 124 minutes, colour. Ballet based on Shakespeare’s play.

Romeo and Juliet (dir. Renato Castellani, 1954). The Rank Organisation, 138 minutes, colour. The tale of star-crossed lovers caught-up in the fray of family feuding. Uses Renaissance costume.  

Rosencranz and Guildernstern are Dead (dir. Tom Stoppard, 1990). Brandenberg, 117 minutes, colour. Comedy based on two minor characters from Shakespeare’s Hamlet.

The Sea Hawk (dir. Michael Curtiz, 1940). An adventure film about an Englishman turned pirate. It is set against the backdrop of the Spanish Armada. 

Shakespeare in Love (dir. John Madden, 1999). Bedford Falls Productions, 123 minutes, colour. A comedy in which Will Shakespeare finds love and artistic inspiration in a would-be actress.
Shichinin no samurai (dir. Akira Kurosawa, 1954). Toho Company, 190 minutes, black and white. Set in sixteenth-century Japan, the film tells the story of a veteran samurai who musters six other samurai to teach a village the ways of defence. 
Shinobi (dir Ten Shimoyama, 2005). Shochiku Kinema Kenkyû-jo, 107 minutes, colour. Martial arts film set in seventeenth-century Japan about the Shinobi warriors of the Manjidani Koga and Tsubagakure Iga clans. 

Solomon Kane (dir. Michael J, Bassett, 2008). Davis-Films, colour. A drama concentrating on the Reformation in sixteenth-century England. 

A Spasso nel Tempo (dir. Carlo Vanzina, 1997). Filmauro, 90 minutes, colour. 

A time travel comedy in which two heroes visit Lorenzo de Medici’s Florence as well as many other places and time periods. 

Stage Beauty (dir. Richard Eyre, 2004). Qwerty Films, 106 minutes, colour. A drama about the debut of the Restoration English stage actress in 1660. It also comments on the changing dynamics of staging femininity.

The Sword and the Rose (dir. Ken Annakin, 1953). Walt Disney Productions, 92 minutes, colour. An adventure film about Mary Tudor’s troubled path to true love.

The Taming of the Shrew (dir. Franco Zeffirelli, 1967). F.A.I., 122 minutes, colour. The film charts how sparring partners Katherina and Petruchio fall in love. Uses Renaissance costume. 
The Taming of the Shrew (dir. Edwin Collins, 1923). British and Colonial Kinematograph, 10 minutes, black and white. Set in the sixteenth-century, the story is based on Shakespeare’s play. 

The Three Musketeers (dir. Stephen Herek, 1993). Walt Disney Pictures, 105 minutes, colour. Three disbanded musketeers join D’Artagnan to prevent Cardinal Richelieu from securing an alliance with England.

The Three Musketeers (dir. Richard Lester, 1973). Anchor Bay, 105 minutes, colour. Tells the tale of a group of musketeers joining forces to oppose the growing influence of Cardinal Richelieu.

The Three Musketeers (dir. George Sidney, 1948). Metro-Goldwyn-Mayer (MGM), 125 minutes, colour.  The musketeers arm against Richelieu and his plans to usurp the power of the king of France.


The Three Musketeers (dir. Allan Dwan, 1939). Twentieth Century-Fox Film Corporation, 73 minutes, black and white.  A parodic remake of the story of the young Gascon D'Artagnan who arrives in Paris and has his heart set on joining the king’s Musketeers.

The Three Musketeers (dir. Fred Niblo, 1921). Douglas Fairbanks Pictures Corporation, 119 minutes, black and white. Silent film about D’Artagnan and his ambition to join the musketeers.

The Tragedy of Othello: The Moor of Venice (dir. Orson Welles, 1952). Mercury Productions, 90 minutes, black and white. Historical drama based on Shakespeare’s tale of love and deception. Uses Renaissance costume. 
The True Story of Sawney Beane (dir. Elizabeth Hobbs, 2005). National Film Board of Canada, 11 minutes, colour.  An animation film set in sixteenth-century Scotland about Young Sawney Beane who seeks out a life adventure.   

Tudor Rose (dir. Robert Stevenson, 1936). Gainsborough Pictures, 78 minutes, black and white. Documents Lady Jane Grey’s life and brief reign as monarch of England.

Ugetsu monogatari (dir. Kenji Mizoguchi, 1953). Daiei Productions, 94 minutes, black and white. A drama about two peasants who wish to make their fortune during the civil wars in sixteenth-century Japan. 

Valmont (dir. Milos Forman, 1989). Burrill Productions, 137 minutes, colour. Set in Baroque France, this film is a tale of love and betrayal. A widow and her lover plot the demise of a recently married woman.  

The Virgin Queen (dir. J. Stuart Blackton, 1923). J. Stuart Blackton Feature Pictures Inc., black and white. A silent film capturing the life and reign of Elizabeth I. 

The Virgin Queen (dir. Henry Koster, 1955). Twentieth Century-Fox  Film Corporation, 92 minutes, colour. A drama about the relationship between Queen Elizabeth and Walter Raleigh. 

Winstanley (dir. Kevin Brownlow, 1975). Image Entertainment, 92 minutes, black and white. Film based on the life of Gerrard Winstanley and the Digger movement in 1640s’ England. 

When Knighthood Was in Flower (dir. Robert G. Vignola, 1922). Cosmopolitan Productions, black and white. A silent film which tells the fanciful story of Mary Tudor’s tumultuous quest to find true love. 

Young Bess (dir. George Sidney, 1953). Metro-Goldwyn-Mayer (MGM), 112 minutes, colour. A drama which chronicles the life of Queen Elizabeth I before she acceded to the throne.

Zoku Miyamoto Musashi: Ichijôji no kettô (dir. Hiroshi Inagaki, 1955). Toho Company, 104 minutes, colour. A drama set in the seventeenth century about Takezo, Japan’s greatest fencer. 
Television Series

The Adventures of Sir Francis Drake (1961-1962), US, ITC/NBC Children’s TV series, 26 30 minute episodes, black and white. A series starring Terence Morgan and featuring the adventures of Drake, serving Queen Elizabeth and fighting the Spanish.

Elizabeth I (dir. Tom Hooper, 2005). GB. Company Pictures, Channel 4,  

Two-part dramatisation of the later years of Elizabeth I, starring Helen Mirren.

Elizabeth R (dir. Roderick Graham et al, 1971). BBC TV miniseries, 6 85 minute episodes, colour. A miniseries devoted to Elizabeth I’s entire life from ascension to death. 

Animated Series

Adventures from the Book of Virtues: Diligence: The Sculptor and the Sistene Chapel (1997). US, Philippine Animation Studio, PBS.  This series of animated stories was based on a didactic children’s book; Diligence told the tale of Michaelangelo and the Sistine Chapel in thirty minutes.

Amigo and Friends (1980-1982). U.S./Mexico, Televisa S.A./Hanna-Barbera.  Animated TV series, 52 segments, 4 per 30 minute show.  History and science were explored in this educational animated series for children.  Episodes included ‘Little Amigo Meets Don Quixote’, ‘Michaelangelo’ and ‘Rembrandt’. 

Animated Hero Classics (1995). U.S., Nest Entertainment/Rich Animation Studio.  25 minute episodes, colour.  One of the episodes of this animated children’s TV anthology series told the story of Leonardo da Vinci.
Documentaries
The Ancient Art of Cookery: The Tudor Menu at Cotehele House (dir. Marc Miller, 1989). About twenty miles from Plymouth stands Cotehele House, virtually untouched since it was built in the fifteenth century. The house accommodates a perfect Tudor kitchen with a bread oven. Roy Strong looks at the cutlery, pottery and glassware of the time and explains the significance of the arrival of cabbage, lettuce, peaches and potatoes.
Ancient Theatre and Its Legacy: The Renaissance Stage: The Idea and Image of Antiquity (dir. Ian Thompson, 1989). Production Company: University of Warwick Audio-Visual Centre. Explores how ancient drama, performance conventions, theatre architecture and scenic practices were rediscovered, and by a process of experiment and interpretation laid the foundations for the modern theatre. Made in Italy and looks in detail at the three surviving Italian Renaissance theatres. 
Art and Reality: The Renaissance (dir. John Warner, 1960). Centres on the fundamental change from Byzantine symbolism to Renaissance humanism. A simple but comprehensive study is offered of composition and perspective, of the visual aspects of painting and of attitudes inspired by early Renaissance humanism. Intended for children aged 11 years upwards. 

Art in the Making: Underdrawing in Renaissance Painting (dir. Marcus Latham, 2002). National Gallery Audiovisual Unit. Made to accompany the exhibition of the same name held in the National Gallery, London, between 13 November 2002 and 16 February 2003. Hidden below the surfaces of many Renaissance paintings are the preliminary drawings with which the artists set down their designs. 

Art of the Western World: The Northern Renaissance (dir. Mick Gold, 1989). Production Company: Television South. During the fifteenth century, while Italian artists were developing illusionistic art with science and perspective, Van Eyck and the Northern painters pioneered the use of quick drying oil paint, producing uniquely realistic effects. 
Art of the Western World: The Early Renaissance (dir. Mick Gold, 1989). Production Company: Television South. Examines the Renaissance, the rebirth of learning and culture of the fifteenth century, exemplified in the works of Giotto, Ghiberti, Brunelleschi, Botticelli and Donatello.

Art of the Western World: The High Renaissance (dir. Mick Gold, 1989). Production Company: Television South. Art historians Kathleen Weil-Garris Brandt and David Rosand examine how Venice and Rome grew to rival Florence as centres of artistic activity in Renaissance Europe. Brandt looks at ‘The Last Supper’ by Leonardo da Vinci, including shots of its restoration, the Sistine Chapel ceiling and the statue of David by Michelangelo. (Shown in two parts on Channel 4).
Art History II: A Survey of the Western World: Seventeenth-Century Dutch Masters (n.d., 1989). Production company: WDCN. Presented by Denice Hicks. One of a series of twelve programmes studying the art of the western world, connecting artists’ styles to the literature and history of their times. Looks at the work of seventeenth-century Dutch painters: Rembrandt; Hals; Vermeer; de Hooch; Ruisdael.
Baroque! From St Peter’s to St Paul’s (n.d., 2009). BBC Four. Written and presented by Waldemar Januszczak, this three-part series explores the importance and impact of this art movement as it traveled from Catholic Rome to Protestant London. The first programme looks at the creative energy of the movement as it burst on the scene in Italy. The second programme explores how the Baroque spread out of Italy in two directions – dark, fiery and intense as it headed south to Spain. In the other direction – light, airy, showy – as it spread north to Germany. The final programme looks at the achievements of the English Baroque.
Birth of Venus: Art of the Renaissance (dir. Jean Oser, 1952). Production Company: Art Film Productions / Twentieth-Century Fox Film. Includes details of Raphael and Botticelli paintings (such as the ‘Birth of Venus’).
The Blow by Blow Guide to Swordfighting in the Renaissance Style (dir. Mike Loades, 1992). Production Company: Running Wolf Productions. Instructional video dealing with basic principles of stage fighting, how to use rapier and dagger, and historical background information. 

Celebrity Tudor Wedding (dir. Amanda Stavri, 2006). Jenny Eclair, Kevin Woodford and Lowri Turner accept the challenge of preparing an authentic sixteenth-century wedding for a couple, using only the resources available at that time.
The Chef’s Apprentice: The Renaissance Apprentice (dir. Ian Lewis, 1986). Documentary reconstructing Florence in the late fifteenth century. Concerns preparations for the wedding of Lorenzo de Medici (later known as ‘The Magnificent’) and Clarice Orsini, daughter of Rome’s most powerful family. Prue Leith shows how this is the period where modern cooking began and how a chef from this household taught the French how to cook.

Cintecele Resasterii / Songs of the Renaissance (dir. Mirel Iliesiu, 1969). Production Company: Alex Sahia Studios. A production about a ‘Renaissance’ choir touring the Romanian countryside and singing in beautiful castles and monasteries, etc. 
Costume Calvacade: Byzantium to the Renaissance (n.d., 1969). Produced by Yugoslavia Film. Cartoon showing the history of fashion. Intended for children aged nine years and upwards. 

Costume Calvacade: Late Renaissance to the Naoleonic Era (n.d., 1969). Produced by Yugoslavia Film. Cartoon showing the history of fashion. Intended for children aged nine years and upwards. 

Culture and Belief in Europe, 1450-1600: Discovering Sixteenth-Century Strasbourg (n.d., 1991). Production Company: BBC Open University Production Centre. Wandering through the old city of Strasbourg, the historian is faced with a great quantity of old buildings, but what can these tell us about life in the sixteenth-century century city? Rosemary O’Day and Tim Benton investigate the evidence, using contemporary sources such as maps, engravings and other documents to understand Strasbourg during this period. 

Divine Designs: The World Turned Upside Down (n.d., 2002). Production Company: Stellarvision for Channel 5. This documentary Visits three churches whose designs symbolise the religious and spiritual upheavals of the sixteenth and seventeenth centuries: the Renaissance chapel at King’s College, Cambridge; an uncomplicated church in Little Gidding; and a church with a unique double-pulpit design in Leighton Bromswold.  
Elizabeth (n.d., 2000). Production Company: United Production for Channel 4. Documentary series on the world of Elizabeth I, presented by historian Dr David Starkey. 
The Elizabethan Ambassador (n.d., 1971). Production Company: Argo Record Company. Documentary describing the life of Sir Henry Unton, a nobleman living in the Elizabethan period, which uses his ‘story portrait’ in the National Gallery and contemporary visual material. Features readings from his diaries and letters. Intended for schools. 

An Elizabethan Duel at an Old English Fair at Hammersmith (n. d., 1910). Production Company: Pathé Frères Cinema. An Elizabethan duel at an old English fair at Hammersmith: a combat with rapier and dagger between Mr Windsor Fry, the well-known artist and amateur fencer, and Mr Felix Grave. A construction of a fencing match in Elizabethan costume.
Elizabethan England (dir. W. Hugh Baddeley, 1947). Production Company: Gateway Film Productions. An Elizabethan merchant sends his apprentice to Dover to carry a letter to a shipmaster there. The apprentice travels on horseback, and his journey through towns, villages and open country provides an opportunity to show some of the architecture, furniture, costumes and farming of the period. When the apprentice arrives at Dover, he spends the night at the shipmaster’s house, and in the morning goes down to the sea shore; the documentary ends with an explanation of how British sailors found fresh lands and nations with which to trade. 
The Elizabethan Image (dir. Anne James, 1969). A BBC Production which examines an exhibition of Elizabethan paintings at the Tate Gallery. 

English Language of the Elizabethan Period (n.d., n.d.). Production Company: Coronet films. Illustrates the writings of More, Drayton, Bacon, Sidney and Spenser. Also features a visit to the Globe theatre where Shakespeare’s plays are being performed. Commentary spoken by Richard Baker.  
English Literature: The Elizabethan Period (n.d., 1964). Production Company: Coronet Instructional Films. The documentary presents a survey of Elizabethan literature against the social, economic and historical background of the time; it suggests the ways in which the life and environment of the Elizabethans affected their literature. Intended for schools. 
Eureka! Special Flying Through History: The Tudor Age (n.d., 1999). Production Company: Channel Four Learning. Third programme in a six-part series introducing different periods of British history, observing how the landscape has evolved over two thousand years. Filmed entirely from helicopter, the documentary visits the ruined monasteries and grand palaces of the Tudor period. 
The Expanding Classroom: Elizabethan Village (n.d., 1969). Produced by Eileen Molony for the BBC. Documentary concerning how the senior class of Ashton-under-hill primary school, Worcestershire, became interested in the Tudor period and their subsequent studies in the architecture, handicrafts, cookery, and arts of the time. Investigation resulted in the children writing poetry and prose to describe their findings.  
The History Makers: Exploration: John Cabot (dir. Morten Parker, 1964). Production Company: National Film Board of Canada. Documentary about how Cabot came to win the approval of Henry VII to sail to America. 

How We Used to Live: Tudor Times (n.d., 2002). Production Company: Channel Four Learning. A three-part unit of programmes that takes several twenty-first-century children back half a millennium to take part in recreations of Tudor family life at various historic country houses and estates. Through the childrens’ observations and experiences, the documentary shows the highs and lows of daily life in Tudor Britain, both for rich and poor, at work and play.

Ici la France: La Renaissance Francaise (dir. Frances Coleman, 1960). Part of series on French life and culture. 
Inside the Vatican: The Renaissance (dir. John McGreevy, 1995). Production Company: John McGreevy Productions. In this programme, Peter Ustinov looks at the Italian Renaissance – a time when the Catholic Church built St Peter’s Basilica, using the talents of Michelangelo and Leonardo da Vinci among others, and faced challenges to its doctrines from Martin Luther and other reformers.  
Italian Renaissance: Its Mind and Soul (n.d., 1977). Production Company: Centron Educational Films. The documentary examines the era of the Italian Renaissance. It questions whether this period represented a universal and democratic rebirth of knowledge for all men or merely an intellectual revolution of the elite. Includes paintings by Da Vinci, Michelangelo, Raphael, Titian and others. 
Landmarks of Western Art: The Renaissance (n.d., 1999). Produced by Cromwell productions and narrated by Tim Martin. Documentary that discusses the great masters of Renaissance art. Features the work of Leonardo da Vinci, Raphael, Holbein, and Michelangelo.  
Leonardo da Vinci: Giant of the Renaissance (dir. John Barnes, 1957). Production Company: Encyclopaedia Britannica Films Inc. Documentary about the life and work of Leonardo Da Vinci. 
Leonardo da Vinci: First Man of the Renaissance (n.d., 1972). Production Company: Corsair Films. Biography of Leonardo da Vinci as the first genius of the Renaissance. 
Luca Signorelli: Renaissance Master (dir. Marcus Latham, 1998). Produced by the National Gallery AudioVisual Unit. In his lifetime, Luca Signorelli (c. 1450-1523) was described as one of the leading artists of his day. This documentary traces Signorelli’s life and work through paintings, frescoes and drawings, examining the influence of Piero della Francesca, in whose workshop the young Signorelli was employed, and exploring his extraordinary talent as a draughtsman. 
Marcus Gheeraerts II: Elizabethan Artist (n.d., 2003). Marcus Gheeraerts II (1561/2-1636) was one of the great portrait artists of Elizabethan and Jacobean England. He painted many of the leading Britons of the time, including Elizabeth I. He also produced haunting and beautiful portraits of leading statesmen and soldiers, and of their wives and children. In this documentary, which was produced alongside Tate Britain’s 2003 exhibition devoted to Gheeraerts, the artist’s life and work are explored together with important general questions about the meanings and contexts of late sixteenth- and early seventeenth-century painting.
The Medici: Godfathers of the Renaissance (n.d., 2004). Production Company: Lion Television in association with Devillier Donegan Enterprises and PBS. Four-part documentary series on the Medici family and the Italian Renaissance. 
Music and Dance: Elizabethan Pleasures and Pastimes / How to Dance (n.d., 1982). Production Company: ILEA Learning Resources Branch. Two programmes on the Elizabethan way of life, showing how people dressed and how they entertained each other, especially in music and dance. Intended for primary schools. 
Music in Time: Royal Patronage and the Renaissance (dir. Derek Bailey, 1983). Under the patronage of the Duke of Burgundy, the kings of France and the church, music became purer in form compared to the formality of Gothic. This programme includes music by some Renaissance masters – Binchois, Ockeghem, Josquin des Pres, Palestrina and Giovanni Gabrieli. 
The National Gallery: The Northern Renaissance (dir. Henry Lewes, 1975). Production Company: Mersham Productions. Fourth of a series of twelve programmes dealing with different schools of painting in London’s National Gallery. 
The National Gallery: Early Renaissance Painting (dir. Marcus Latham, 2005). In the late thirteenth century, the highly patterned and stylised form of painting that dominated the Middle Ages began to give way to a much more naturalistic kind of art. For the first time since the ancient world, artists actively sought to observe the world around them, reflecting what they saw in the images they made.

Nicholas Crane’s Britannia (n.d., 2009). Production Company: BBC Broadcast. Nicholas Crane tries to discover what he can of Elizabethan Britain using William Camden’s 1586 travel book, Britannia (shown on Tuesday 6 January).
Northern Renaissance (n.d., 2007). In this three-part series, art historian Joseph Leo Koerner argues that the Renaissance in Northern Europe – more so than its Italian counterpart – laid the foundations for modern art. Shown on BBC 4, 14 November 2007. 
Pisanello: Painter to the Renaissance Court (dir. Carol Hambleton, 2001). Produced to accompany the National Gallery exhibition of the same name, the documentary looks in detail at the rare surviving works by Pisanello, one of the most celebrated artists of the Early Renaissance, and surveys four undisputed panel paintings, portrait medals of influential people, and examples of his drawings of animals studied from life.
Princely Magnificence: Court Jewels of the Renaissance (n.d., 1980). Production Company: Arts Video. A documentary that shows court jewels of the Renaissance from 1500 to 1630. Based on an exhibition at the Victoria and Albert Museum between October 1980 and January 1981.
Renaissance (n.d., 1999). Production Company: BBC Arts and Classical Music. Six-part documentary series looking at the Renaissance and its impact on art. 
The Renaissance: Its Beginnings in Italy (dir. John Barnes, 1957). Production Company: Encylopedia Brittanica Films Inc. Documentary which traces some of the origins of the Renaissance in fourteenth-century Italy. 
Renaissance and Reformation: Renaissance Spectacle (n.d., 1972). Production Company: BBC Open University Production Centre. Documentary that concerns how, in the Renaissance, an elaborate and self-conscious use of symbolism was to be found in spectacle, and how festivals were designed to stabilize the political order by flattering the courts in which they took place. 
Renaissance and Reformation : Secular Music of the Renaissance (n.d., 1972). Production Company : BBC Open University Production Centre. Documentary concerning English and Italian secular music of the Renaissance, presented by David Munrow.  
Renaissance and Reformation: Sacred Music of the English Renaissance (n.d., 1972). Five pieces of English Renaissance church music sung by the Choir of New College Oxford, conducted by David Lumsden. 
Renaissance Florence: The Art of the 1470s (dir. Carol Hambleton, 1999). Production Company: National Gallery. Examines one decade of the Quattrocento, when the city of Florence became the artistic capital of Europe with outstanding works being produced in a variety of media. The documentary evokes the atmosphere of Florence at this time through constructions of the workshops of great artists and the politics and intrigues of the day.   
The Renaissance in Europe: A Cultural Enquiry: Renaissance Cracow (n.d., 2002). Production Company: BBC Open University Production Centre. Documentary which examines the architecture and decoration of the buildings in Cracow commissioned by the Jagiellonian monarchy who ruled the Kingdom of Poland and the Grand Duchy of Lithuania at the beginning of the sixteenth century. They include: the new Wawel palace built with the help of artists and sculptors from Italy and elsewhere in Europe after the original castle was destroyed by fire, the royal family’s mausoleum, and the Sigismund Chapel in St Wenslesas Cathedral.  
The Renaissance in Europe: A Cultural Enquiry: The Spanish Court and the Italian Renaissance (n.d., 2002). Production Company: BBC Open University Production Centre. Documentary which examines the architecture of Spain during the Renaissance, looking at the influence of Muslim rule, as seen in Seville and in the Alhambra palace in Granada, and the changes which gradually took place under the rule of the Christian Holy Roman Emperor, Charles V, who commissioned a palace alongside the Alhambra which lay incomplete for centuries. The artwork and architecture commissioned by his son Philip II is featured. Including works by Titian and the palace at Escorial. 
The Renaissance in Europe: A Cultural Enquiry: Renaissance Court Architecture in England and Scotland (n.d., 2002). Production Company: BBC Open University Production Centre. In two parts: the first analyses the reasons for building both the Henry VII Chapel in Westminster Abbey and his tomb (which was commissioned by his son Henry VIII and sculpted by Torrigani) and the artistry of their construction. Part two looks at Renaissance architecture and the Scottish Court, explaining what is meant by ‘Renaissance’ in Scotland during the reigns of James IV and V. The documentary looks at the building styles of three palaces: Linlithgow, Falkirk and Stirling.   

Renaissance Secrets / Renaissance Tales (dir. Ian Levison, 1999-2001). Production Company: Open University Productions. Documentary offering insight into the stories behind famous Renaissance works of art. 
Renaissance Secrets: Secret of the Winter Garden (n.d., 1999). One of three programmes exploring the myths and mysteries surrounding the art and architecture of the Renaissance. American art historian Claudia Swan travels to Krakow and Leiden on a mission to unlock the mystery of the collection of Renaissance-era watercolour paintings of botanical subjects found in a Polish library.

Renaissance Secrets: The Riddle of the Dome (n.d., 1999). One of three programmes exploring the myths and mysteries surrounding the art and architecture of the Renaissance. Explores the secrets behind the construction of the dome of Florence Cathedral. Looks in particular at the work of Florentine architect, Massimo Ricci, who has devoted decades of study to the subject and who believes he now understands the methods used by the dome’s architect, Filippo Brunelleschi.

Renaissance Secrets: Mystery of the Marriage (n.d., 1999). Documentary about ‘The Arnolfini Marriage’ by Jan Van Eyck, one of the most influential Renaissance paintings in the world.

Renaissance Secrets: What did Gutenberg Invent? (n.d., 2001). Professor John Guy travels to Maintz to discover how books were made before and after the invention of printing. He recounts how the printed word led to an explosion of information in Renaissance Europe and examines the role played by Johannes Gutenberg, credited as the inventor of movable type.

Renaissance Secrets: Conspiring Against the Queen (n.d., 2001). Professor John Guy examines the original sixteenth-century century documents to investigate the case of Queen Elizabeth I’s doctor, Rodrigo Lopez. Dr Rodrigo Lopez was accused of plotting to poison the queen, and was subsequently charged and sentenced to death.

Renaissance Secrets: The Italian Patient (n.d., 2001). Professor John Guy examines the diaries of surgeon Antonio Benivieni and frescoes in the wards of the Santa Maria Nuova hospital in Florence, which suggest a modern, holistic approach to medicine in Renaissance Italy.
Six Centuries of Verse: Medieval to Elizabethan 1400-1600 (n.d., 1984). Part of a series of sixteen programmes tracing the character of poetry from the fourteenth century to the present day. Readings of poems are by such actors / actresses as John Gielgud, Peggy Ashcroft, Ralph Richardson, Ian Richardson, Julian Glover, Cyril Cusack, Anthony Hopkins, Gary Watson and Nicholas Gecks.
Six Faces of Royalty: Elizabeth I (n.d., 1973). Produced by Derek Trimby for the BBC. Roy Strong, Director of the National Portrait Gallery, discusses the appearance and personality of six English sovereigns from Tudor times to the age of Victoria and asks to what extent the portraits reveal their character.  

A Sixteenth-Century Visit to Venice (dir. Howard Burns, 1983). Produced by the University of Leeds Audio-Visual Service. Two guide books written by Francesco Sansovino in the sixteenth century form the basis for this film, ‘Venetia Descritta’ and ‘Dialogue of a Venetian with a Foreigner’. The commentary is a translation from the Italian, and the camera follows the described route. Made to accompany the Royal Academy ‘Genius of Venice 1500-1600’ exhibition.
The Spirit of the Renaissance (dir. John Barnes, 1970). Produced by Encylopaedia Brittanica Films and narrated by John Gielgud. Documentary that explores the intellectual and artistic climate of Florence during the fourteenth and fifteenth centuries, framed against scenes from the daily life of a contemporary Florentine. The lives of four historical figures – Petrarch, Alberti, Leonardo da Vinci and Savonarola – illustrate the aspects of the Renaissance that made it unique. 
The Struggle for the Mediterranean in the Sixteenth Century (n.d., 1989). Production Company: University of Warwick Audio-Visual Centre. Documentary concerning the struggle for supremacy in the Mediterranean region over the course of the sixteenth century. Considers Venice in crisis, relations between the Turks and the Portugese, the spread of conflict to the western Mediterranean, escalating naval warfare, the siege of Malta, the papacy, Spain and Lepanto.

The Tudor Face (dir. Marc Miller, 1985). Production Company: Channel Four. A series of four programmes studying the creation and use of miniatures in Tudor times and the artists who led the field in this art form. 

The Worst Jobs in History: Tudor Times (dir. Patricia Murphy, 2004). Tony Robinson considers and experiences some of the unpleasant jobs from Tudor times, including functioning as a spit boy (responsible for roasting meat in the kitchens), as a gong scourer (unblocking London’s primitive sewers), as a Groom of the Stool (responsible for cleaning the monarch after defecation) and as a woad dyer. 
Young Elizabeth (n.d., 2001). Production Company: Flat Earth Films / British Movietone News. Two-part documentary series tracing the life of the young Queen Elizabeth II from her birth to her accession. 
Radio Plays
Boccaccio’s Decameron (trans. Jonathan Dryden, adapted Don Taylor, 1998). In fourteenth-century Florence, ten young aristocrats escape to the country to avoid the Black Death. To pass the time of their exile, they tell each other stories. 

The Courtier, the Prince and the Lady (wr. Michelene Wandor, 1990). Produced by Piers Plowright, Radio 3, 40 mins. Play set in Renaissance Italy, drawing on Machiavelli and Castiglione as source material. 
The Elizabethan Beauty Law (wr. Lizzie Hopley, 2005). Play which imagines how a law passed by Elizabeth I, against women trapping men into marriage by embellishing their natural looks, might work out in real life.
 The Faerie Queene (dir. Toby Swift, 2001). Radio 4. Philip Palmer's inventive dramatisation of Book 1 of Edmund Spenser’s towering Elizabethan epic poem (in two parts). Starring Simon Russell Beale and Holly Aird.
Fatal Loins (wr. Perry Pontac, 2001). Radio 4. A reconsideration of the story of Romeo and Juliet within a Renaissance context. 
My Name is… Red (dir. O. Pamuk, 2008). Radio 4 in three episodes. A John Dryden Classic Serial dramatisation. A murder story set in sixteenth-century Istanbul, dramatised by Ayeesha Menon. The Sultan brings together the most acclaimed artists in his kingdom to create a secret book of miniature illustrated manuscripts celebrating the glories of his realm.  
Orlando and Friends (wr. Michelene Wandor, 1995). Produced by Piers Plowright, with arranged music from the sixteenth century, Radio 3, 45 mins. Play inspired by Orlando Furioso, an epic poem by Ludovico Ariosto. 
The Perfect Courtier (wr. Michelene Wandor, 2004). Radio 3, 20 mins. Original impressionist story about Cellini and his times, told through the eyes of Perseus and Medusa. With Eleanor Bron and Oliver Ford Davies.
Theatrical Productions
The Alchemist (dir. Trevor Nunn, 1997). RSC Production. Production of Ben Jonson’s play staged in Renaissance costume. Aldwych Theatre, London, England.

Believe What You Will (dir. Josie Rourke). RSC Production, 150 mins. Production of Philip Massinger’s Believe What you Will staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England. 18 May to 4 November 2005.
The Changeling (dir. Terry Hands, 1978). RSC Production. Production of Thomas Middleton’s The Changeling staged in Renaissance costume. Aldwych Theatre, London, England.

Cyrano De Bergerac (dir. Simon Reade, 2007). Bristol Old Vic Production. A new translation of Edmond Rostand’s 1897 play by Ranjit Bolt: a wildly romantic story of swordsman, poet, philosopher, Cyrano de Bergerac, laced with swagger, gallantry and sacrifice. Bristol Old Vic, Bristol, England.

Dido, Queen of Carthage (dir. James Macdonald, 2009). National Theatre production of Marlowe’s play in Renaissance costume. Anastasia Hille (Dido). Cottesloe Theatre, London, 17 March – 7 May 2009 

Dr Faustus (dir. Gareth Morgan, 1970). RSC Production.  Production of Christopher Marlowe’s Dr Faustus staged in Renaissance costume. Royal Shakespeare Theatre, Stratford-upon-Avon, England. 
Dr Faustus (adapted Benjamin Cooper, 2009). Production of Non Stop Cabaret. Directed by Simon N. W. Winterman. Performed at The Space, Isle of Dogs, London, 24–26 April and the Old Joint Stock Theatre, Birmingham, 30 April–1 May 2009.
The Duchess of Malfi (dir. Ricky Dukes, 2009). Lazarus Theatre Company. Production of John Webster’s play in Renaissance costume. The Blue Elephant Theatre, London, 17 March–4 April 2009.  

Eastward Ho! (dir. Lucy Pitman-Wallace, 2002). RSC Production. Production of Ben Jonson’s Eastward Ho! staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Edward II (dir. Gerard Murphy, 1990). RSC Production of Christopher Marlowe’s play staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Edward III (dir. by Anthony Clark, 2002). RSC Production of Edward III attributed to William Shakespeare and staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Everyman in his Humour (dir. John Caird, 1986). RSC Production of Ben Jonson’s play staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.
The Fair Maid of the West (dir. Trevor Nunn, 1986). RSC Production. Production of Thomas Heywood’s The Fair Maid of the West staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Guy Fawkes (dir. Robert Poulter, 2005). Produced for the Webb festival, 50 mins. The only show the director has made using traditional toy theatre sheets but given the ‘New Model Theatre’ treatment. This version still manages to have an explosion at the end.  Islington Local History Centre, London, England, 5 November and 10 November 2005.
Henry IV, Part I (dir. Michael Boyd, 2008). RSC Production, 190 mins. Production of William Shakespeare’s Henry IV, Part I staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 17 July 2007 to 14 March 2008.
Henry IV, Part II (dir. Richard Twyman, 2008). RSC Production, 200 mins. Production of William Shakespeare’s Henry IV, Part II staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 25 July 2007 to 14 March 2008. 
Henry V (dir. Michael Boyd). RSC Production, 200 mins. Production of William Shakespeare’s Henry V staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 25 October 2007 to 14 March 2008.

Henry VI, Part I (dir. Michael Boyd, 2008). RSC Production, 190 mins. Production of William Shakespeare’s Henry VI, Part I staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 6 February to 15 March 2008.

Henry VI, Part II (dir. Michael Boyd, 2008). RSC Production, 200 mins. Production of William Shakespeare’s Henry VI, Part II staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 6 February to 15 March 2008.

Henry VI, Part III (dir. Michael Boyd, 2008). RSC Production, 195 mins. Production of William Shakespeare’s Henry VI, Part III staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 6 February to 15 March 2008.
The Island Princess (dir. Gregory Doran, 2002). RSC Production. Production of John Fletcher’s The Island Princess staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England. 

The Maid’s Tragedy (dir. Barry Kyle, 1980). RSC Production. Production of Francis Beaumont and John Fletcher’s The Maid’s Tragedy staged in Renaissance costume. The Other Place, Stratford-upon-Avon, England.
The Malcontent (dir. Dominic Cooke, 2002). RSC Production. Production of John Marston’s The Malcontent staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

A Midsummer Nights Dream (dir. Peter Hall, 1959/1962/1963). RSC Production. Production of William Shakespeare’s A Midsummer Nights Dream staged in Renaissance costume. The Shakespeare Memorial Theatre and The Royal Shakespeare Theatre, Stratford-upon-Avon, England, 2 June 1959 and revived in 1962 (provincial tour in 1963).
The New Inn (dir. John Caird, 1987). RSC Production. Production of Ben Jonson’s The New Inn staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon.
The Revenger’s Tragedy (dir. Trevor Nunn, 1966). RSC Production. Production of  Thomas Middleton’s The Revenger’s Tragedy staged in Renaissance costume. Royal Shakespeare Theatre, Stratford-upon-Avon, England.

Richard II (dir. Michael Boyd, 2007/2008). RSC Production, 180 mins. Production of William Shakespeare’s Richard II staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 7 July 2007 to 13 March 2008. 


Richard III (dir. Michael Boyd, 2008). RSC Production, 200 mins. Production of William Shakespeare’s Richard III staged in Renaissance costume. The Courtyard Theatre, Stratford-upon-Avon, England, 16 February to16 March 2008.
The Roman Actor (dir. Sean Holmes, 2002). RSC Production. Production of Philip Massinger’s The Roman Actor staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.
The School of Night (dir. Bill Alexander, 1992). RSC Production. Set in the sixteenth century, Peter Whelan’s The School of Night investigates the mystery surrounding the death of Christopher Marlowe. The Other Place, Stratford-upon-Avon, England.

Sejanus: His Fall (dir. Gregory Doran, 2005). RSC Production, 175 mins. Production of Ben Jonson’s Sejanus: His Fall staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England, 20 July to 5 November 2005.
The Silent Woman (dir. Danny Boyle, 1989). RSC Production. Production of Ben Jonson’s The Silent Woman staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Speaking Like Magpies (dir. Rupert Goold, 2005). RSC Production, 150 mins. Specially commissioned for the Swan Theatre, Frank McGuinness’ play deals with the background to the infamous Gunpowder Plot of 1605. Swan Theatre, Stratford-upon-Avon, England, 21 September to 5 November 2005.

Tamburlaine (dir. Terry Hands, 1993). RSC Production. Production of Christopher Marlowe’s Tamburlaine staged in Renaissance costume. Barbican Theatre, London, England.
Thomas More (dir. Robert Delamere, 2005). RSC Production, 175 mins. Production of William Shakespeare’s ‘banned’ play written in collaboration with Anthony Munday and Henry Chettle. Race riots and dissent abound in London as a result of asylum seekers from the continent fleeing religious persecution. Swan Theatre, Stratford-upon-Avon, England, 9 March to 3 November 2005.

The Three Musketeers. (dir. Timothy Sheader, 2006/2007). Bristol Old Vic Production. A swashbuckling family adventure based on the novel by Alexander Dumas. D’Artagnan sets out from rural Gascony to the bustle of Paris where he strives to earn the right to become one of the King’s Musketeers. Bristol Old Vic, Bristol, England, 2 December 2006 to 20 January 2007.
Volpone (dir. Lindsay Posner, 1999). RSC Production. Production of Ben Jonson’s Volpone staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

The White Devil (dir. Gale Edwards, 1996/7). RSC Production. Production of John Webster’s The White Devil staged in Renaissance costume. Swan Theatre, Stratford-upon-Avon, England.

Women beware Women (dir. Anthony Page, 1962). RSC Production. Production of Thomas Middleton’s Women Beware Women staged in Renaissance costume. Arts Theatre, London, England.

Exhibitions

Great Britain / UK 
British Museum, London 
‘Michelangelo Drawings: Closer to the Master’. 23 March-25 June 2006. 95 sketches.

‘A New World: England’s First View of America’. 1 January-1 October 2007.
Buckingham Palace, London
‘An Exhibition of Paintings and Drawings from the Italian Renaissance’. 30 January 2007-20 January 2008. Exhibition drawn from different British castles, which form part of the heritage of the British monarchs. Works by Caravaggio, Rafael and Michaelangelo were on display. One of the main attractions was the exhibition of two paintings by Caravaggio, thought to be copies of original works which had been lost: these were recently confirmed as authentic.

The National Gallery, London

‘Rembrandt by Himself’. 9 June 1999-5 September 1999. Rembrandt created a unique pictorial autobiography through his self-portraits. Very few artists have portrayed themselves with the same obsessive frequency. What is more, these self-portraits include some of Rembrandt’s most important paintings and etchings, dating from his early years in Leiden in the late 1620s to the year of his death in Amsterdam in 1669.

‘Renaissance Florence: The Art of the 1470s’. 20 October 1999-16 January 2000. This major exhibition looked at the activities of artists during one of the most important and interesting periods in the history of Florence. ‘Renaissance Florence’ included works by all the greatest artists working in the city in the 1470s.

‘Art in the Making: Underdrawings in Renaissance Paintings’. 30 October 2002-16 February 2003. Part of the National Gallery’s award-winning ‘Art in the Making’ exhibitions, this looked at ‘underdrawings’ – the sketches with which artists sketched out their compositions on the prepared panel or canvass before painting. The exhibition revealed fascinating and spectacular images of the drawings beneath some familiar fifteenth- and sixteenth-century paintings. 
‘Titian’. 19 February 2003-18 May 2003. This was the first major exhibition in Britain devoted to the work of the sixteenth-century artist Titian. It represented a unique opportunity to see the National Gallery’s eleven magnificent paintings by Titian with works of similar quality from comparable periods of the artist’s career.

‘Bosch and Bruegel: Inventions, Enigmas and Variations’. 24 January 2004-4 April 2004.
The exhibition brought together paintings, prints and drawings that demonstrated the influence of the great Netherlandish artist Hieronymus Bosch (c. 1450-1516) on his compatriot Pieter Bruegel the Elder (c. 1525-1569). Both were highly inventive artists, who profoundly influenced the fantasies and perceptions of succeeding generations.

‘El Greco’. 11 February 2004-23 May 2004. This was the first major exhibition in Great Britain of the work of Domenikos Theotokopoulos (1541-1614), better known as El Greco (the Greek). After training as an icon painter on his native island of Crete, El Greco studied in Venice and Rome. He settled in the Spanish city of Toledo in 1577, where he electrified the artistic, political and religious establishment with his unique visionary style, characterised by elongated forms and bright colours, and combining aspects of Byzantine and Western art.
‘Raphael: From Urbino to Rome’. 20 October 2004-16 Jan 2005. This was the first major exhibition of paintings and drawings by the great Renaissance painter, Raphael (1483-1520), to be held in Britain.  The exhibition followed Raphael’s dramatic stylistic evolution from his origins in Urbino to his works produced under the enlightened patronage of Pope Julius II in Rome.

‘Caravaggio: The Final Years’. 23 February 2005-22 May 2005. Caravaggio (1571-1610) was at the height of his fame when, in 1606, he killed a man in a duel. With a capital sentence on his head, he was forced to flee Rome, never to return. Caravaggio’s art underwent a dramatic transformation as he moved restlessly from Naples to Malta to Sicily. This exhibition concentrated on this relatively little known period in Caravaggio’s career. It brought together paintings from the remote centres in which he worked so that his profound late style could be fully appreciated for the first time. The exhibition was organized by the National Gallery and the Soprintendenza Speciale per il Polo Museale di Napoli.

‘Rubens: A Master in the Making’. 26 October 2005-15 January 2006. The exhibition told the remarkable story of Rubens’ dramatic ascension from working as a pupil of a minor Antwerp artist, to become the dominant international painter of his time. The story traced his hesitant beginnings in Antwerp (1598-1600) to his eight-year study trip to Italy (1600-1608), where he embraced the Renaissance greats of Michelangelo and Raphael and the revolutionary style of Caravaggio.

‘Velázquez’. 18 October 2006-21 January 2007. For the first time in Britain, a major exhibition traced the career of one of the very greatest painters - Diego Rodriguez de Silva y Velázquez (1599-1660). Drawing on the National Gallery’s own rich holdings and major loans from the Museo del Prado and other collections, this exhibition included almost half of the world’s surviving works by Velázquez. 

‘Dutch Portraits: The Age of Rembrandt and Frans Hals’. 27 June 2007-16 September 2007. Following its independence from Spain in the seventeenth century, the Dutch Republic experienced an era of unprecedented wealth, the so-called ‘Golden Age’. This exhibition was jointly organised with the Royal Picture Gallery Mauritshuis (The Hague), and was the first international loan exhibition in fifty years to provide a survey of the unprecedented range and variety of painted portraiture in the Netherlands at this time. It included some sixty works, all painted between 1600 and 1680. 

‘Renaissance Siena: Art for a City’. 4 October 2007-13 January 2008. Renaissance Siena offered the first opportunity in the UK to see Sienese Renaissance works of art in the artistic, cultural and political context of the volatile last century of the Sienese Republic. ‘Renaissance Siena: Art for a City’ showcased the bravura techniques and virtuoso inventiveness of two of the greatest Sienese artists of this period, Francesco di Giorgio and Domenico Beccafumi, alongside many of their contemporaries. Around one hundred paintings, sculptures, drawings, manuscripts and ceramics were included in the exhibition.

‘Art of Light: German Renaissance Stained Glass’. 7 November 2007-17 February 2008.
This exhibition brought together some of the finest examples of German stained glass from this period and put them next to a selection of National Gallery paintings, matching them up by period and region. By exploring differences and similarities in techniques and approach, and above all by highlighting the beauty and importance of glass as well as painting, this exhibition sought to open visitors’ eyes to the lost worlds of medieval and Renaissance Germany.

‘Campaign for Titian: Diana and Actaeon’. 22 October 2008-14 December 2008. For the first time in two centuries, this display reunited Titian’s ‘Diana and Actaeon’ with its sequel, the National Gallery’s ‘Death of Actaeon’. The display was put on in support of the campaign by the National Gallery and the National Galleries of Scotland to secure ‘Diana and Actaeon’ for the nation. Titian’s ‘Diana and Actaeon’ is one of six large-scale mythological works inspired by the Roman poet Ovid. These works were painted for Philip II of Spain. 

‘Renaissance Faces: Van Eyck to Titian’. 15 October 2008-18 January 2009. This landmark exhibition explored the dramatic rise of portraiture during the Renaissance. It featured works by the great masters of Northern and Southern Europe, including Raphael, Titian, Botticelli, Van Eyck, Holbein, Dürer, Lotto, Pontormo and Bellini. The exhibition was organised by the National Gallery, London, and the Museo Nacional del Prado, Madrid.

National Gallery of Scotland, Edinburgh

‘Reunited: Rubens-Ribera’. 31 January-6 April 2008. The National Gallery of Scotland negotiated the loan of an outstanding mythological painting of Drunken Silenus by Jusepe de Ribera (1591-1652), the Spanish-born artist who spent much of his life in Naples. Lent by the Capodimonte Museum in Naples, for the months of February and March the picture was displayed alongside the Gallery’s great ‘Feast of Herod’ by Peter Paul Rubens (1577-1640). In the mid-seventeenth century, the two paintings were the highlights of the huge collection amassed by Gaspare Roomer, a fabulously wealthy Flemish merchant and financier resident in Naples.

‘Dutch Mannerism: Goltzius and His Contemporaries’. 22 November 2008-8 February 2009. This display focused on two major acquisitions made by the National Gallery in recent years: Abraham Bloemaert’s splendid painting ‘Miracle of the Loaves’, and Hendrick Goltzius’ extraordinary drawing of a ‘Man with a Tassled Cap’. Both are outstanding examples of so called ‘Dutch Mannerism’.

National Maritime Museum, Greenwich
‘Armada, 1588-1988’. April 20-4 September 1988. An international exhibition to commemorate the Spanish Armada. 

The Royal Academy of Arts, London
‘Turks: A Journey of a Thousand Years, 600—1600 AD’.  21 January-12 April 2005. This exhibition explored the art and culture of the Turks from Inner Asia to the Bosphorus over a thousand year period between 600 and 1600 AD. The story began with the Uighurs, a nomadic people of Central Asia and China, and ended with the Ottoman Empire from the reign of Mehmet II to Suleyman the Magnificent.

‘Cranach’. 8 March-8 June 2008. The first major exhibition in Britain devoted to Lucas Cranach the Elder (c.1472–1553).

Tate Britain, London
‘Marcus Gheeraerts II: Elizabethan Artist’. 2 December 2002-20 April 2003. A small in-focus exhibition on the sixteenth-century artist Marcus Gheeraerts II opened at Tate Britain on 2 December 2002 and marked the 400th anniversary of the death, in March 1603, of his most celebrated sitter, Queen Elizabeth I. This exhibition was the first monographic show to be devoted to this important late Elizabethan and Jacobean artist, and the accompanying publication by Tate Curator Karen Hearn was the first book to focus solely on his work.

‘Holbein in England’. 28 September 2006-7 January 2007. Hans Holbein (1497/8–1543) was the first great British artist, and is regarded as one of the greatest artists of all time. His arrival in England effectively brought the Renaissance in painting from continental Europe to Britain. This major exhibition concentrated on the work Holbein produced in England under the patronage of the Tudor court and for King Henry VIII. Through an outstanding collection of paintings brought together from around the world, this exhibition documented the thrill of the court and life in Tudor England.

‘Rubens: The Apotheosis of James I and Other Studies’. 20 March 2008-11 January 2009. During 1629-30, Sir Peter Paul Rubens was commissioned to paint the ceiling of the Banqueting House at Whitehall, then the main London residence of the monarch. The finished paintings are the most important surviving commissions of their kind in London, and the sketches (probably shown to Charles I for approval) exhibited here show Rubens’ earliest thoughts for the design and arrangement.  

Tower Museum, Londonderry
‘Armada in Ireland’. 2005-present. La Trinidad Valencera, a ship of the Armada, sunk in Kinnagoe bay, Donegal, off the North West of Ireland during a violent storm following defeat by the British in 1588. Some four hundred years later the Derry sub-aqua club recovered a host of interesting artefacts from the wreck. 

Ulster Museum, Belfast

‘Treasures of the Armada’. October 2009-present. A permanent exhibition that demonstrates the amazing range of material excavated from the wrecks of the Girona, the La Trinidad Valencera and the Santa Maria de la Rosa.
Victoria and Albert Museum, London 

‘At Home in Renaissance Italy’. 5 October 2006-7 January 2007. ‘At Home in Renaissance Italy’ revealed for the first time the Renaissance interior’s central role in the flourishing of Italian art and culture, showcasing masterpieces by Donatello, Carpaccio, Botticelli, Titian and Veronese, and exquisite treasures from the Medici and other private collections. With rich displays of paintings, furnishings and cherished family possessions from the palazzi of Tuscany and the Veneto, ‘At Home in Renaissance Italy’ presented an entirely fresh look at the Renaissance.

‘Leonardo da Vinci: Experience, Experiment and Design’. 14 September 2006-7 January 2007. For the first time, the Victoria and Albert Museum explored Leonardo’s role as a scientist, technician and designer through his incredible legacy of manuscripts and drawings. These rare artefacts were featured alongside sophisticated animation techniques that brought Leonardo’s unique vision to life.

Italy 
Palazzo Grassi, Venice

‘Renacimiento: de Brunelleschi a Miguel Ángel’. 1 April-6 November. 1994. The great names of Michaelangelo, Brunelleschi, Bramante and Rafael were mentioned in the same breath as that of Silvio Berlusconi at the opening of this exhibition.
Spain 
Museo del Prado, Madrid 
‘Velázquez’s Fables: Mythology and Sacred History in the Golden Age’. 20 November 2007-24 February 2008. Through the mythological and religious subjects he painted, Velázquez was able to address a broad range of expressive, formal and conceptual problems. This exhibition focuses on this facet of his oeuvre and encouraged reflection on its importance. It examined the original manner in which he confronted these themes and the development his art over the course of his career.
‘The Portrait in the Renaissance’. 3 June 2008-7 September 2008.This exhibition, organised in conjunction with the National Gallery in London, brought together 130 works by 70 European painters, painted in the sixteenth and seventeenth centuries. Almost half of these had never before been seen in Spain.
Thyssen-Bornemisza Museum, Madrid
‘Durero and Cranach: Art and Humanism in Renaissance Germany’. 9 October 2007-6  January 2008. The exhibition offered an overview of German art which spanned the late fifteenth century until the mid sixteenth century. Its objective was to offer a vision of German art which reflected the role of cultural production within the climate of political and religious change which characterised this turbulent era.
University of Alcalá de Henares, Henares
‘Letras y Armas en el Renacimiento Croata’ (Arms and Letters in the Croatian Renaissance). 5-28 February 2009. Hosted by El Colegio de San José de Caracciolos de la Universidad de Alcalá de Henares, Spain. 

U.S.A. 

Metropolitan Museum, New York
‘Love and Art in the Renaissance’. February 2009.

Touring Exhibitions 
‘The Art of Invention: Leonardo and Renaissance Engineers’. Toured as/at: 
‘Les ingénieurs de la Renaissance: De Brunelleschi à Léonard de Vinci’, Cité des Sciences et de l’Industrie, Paris, 14 November 1995-6 May 1996; ‘Gli ingegneri del Rinascimento da Brunelleschi a Leonardo da Vinci’, Palazzo Strozzi, Florence, 22 June 1996-2 February 1997; ‘Mechanical Marvels: Invention in the Age of Leonardo’, World Financial Center, New York, 24 October 1997-1 March 1998; ‘The Art of Invention: Leonardo and Renaissance Engineers’, The Science Museum, London, 15 October 1999–31 August 2000; ‘Innovative Engineers of Renaissance’, National Museum of Emerging Science and Innovation, Tokyo, 10 July–2 September 2001; ‘Leonardo e gli ingegneri del Rinascimento’, Museo Nazionale Archeologico, Taranto, 29 May–30 October 2003; 
‘Leonardo the Inventor: Science and Technology in Italian Renaissance’, Museum of Natural History, Beijing, 20 May–20 September 2006, and International Exhibition Center, Wuhan, 18 November 2006–17 January 2007.
‘Raphael’s “Madonna of the Pinks”: The Virgin and Child in Renaissance Italy’. 
Following the acquisition of this masterpiece from the Duke of Northumberland in 2004, a nationwide tour of Raphael’s ‘Madonna of the Pinks’ took place. Throughout its tour of the UK, the picture was exhibited alongside two representations of the same theme, also from the National Gallery: Ghirlandaio’s ‘Virgin and Child’ (probably about 1480-90), and Titian’s freely painted ‘Virgin and Child’ (probably 1570-6). The painting returned to London to take pride of place in the National Gallery’s major Raphael exhibition (20 October 2004-16 January 2005). Toured at: Manchester Art Gallery, 1 May-27 June 2004; National Museum and Gallery, Cardiff, 3 July-19 September 2004; National Gallery of Scotland, Edinburgh, 5 February-10 April 2005; Bowes Museum, County Durham,16 April-26 June 2005.
‘Renaissance Costumes’. A traveling exhibition of twenty-four replica Renaissance costumes, sponsored by the Italian Embassy, this toured Latin America from 1989-2003. Costumes featured included those worn by the Duke of Mantua and Eleonora de Médici, wife of Vicenzo Gonzaga. 
Games and CD Materials
‘Musket & Pike: Renaissance’. According to publicity relating to this computer game, the 
Renaissance covers a fascinating century of warfare, from the close of the medieval era to the eve of the Thirty Years’ War. The period starts with the French invasion of Italy in 1494 at which time the armies are still largely medieval in weaponry and organization. While firearms and artillery are present on the battlefield, they have yet to secure a dominant tactical role. By the close of the sixteenth century, traditional missile weapons, such as the longbow and crossbow, had been supplanted by arquebuses (sometimes spelled harquebuses), muskets and pistols, while the proportion of firearms to pike had greatly increased since 1500. With ‘Renaissance’, the user is encouraged to restage the Italian Wars between France and Spain as well as the various Anglo-Scottish battles of the sixteenth century, or lead Ottoman armies against Persians, Mamelukes and Western Christendom. ‘Experience the pike & shot warfare of the French Wars of Religion and the Dutch Revolt against Spanish rule. These conflicts involve a wide range of different troop types and weaponry, providing a diverse and rewarding gaming experience’. 

‘The Renaissance Gallery’. Produced by Phillips Interactive Media. Features an interactive tour of the masterworks and music of the high Renaissance. 
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Web Resources

‘Filming Early Modernity: Bibliography and Online Resources’. Available at: http://www.earlymodernweb.org.uk/emr/index.php/early-modernity-on-film/bibliography. A site devoted to chapters, books and articles on the early modern on film and to related web-based resources.

‘German Shakespeare Society’. Available at: http://www.shakespeare-gesellschaft.de/en.
‘Guy Fawkes and the Theatre’. Available at: http://www.bcpl.net/~hutmanpr/fawketheater.html. A site devoted to manifestations of Guy Fawkes in the theatre. 

‘Hamlet in Romania’. Available at: http://pages.unibas.ch/shine/revengechesnoiu.htm.
‘Internet Shakespeare’. Available at: 
http://internetshakespeare.uvic.ca/Annex/links/Shakespeare_Sites/Associations.html.
‘Renaissance Festival Books’. Available at: http://www.bl.uk/treasures/festivalbooks/homepage.html. The user can view 253 digitised Renaissance festival books (selected from over 2,000 in the British Library’s collection) that describe the magnificent festivals and ceremonies that took place in Europe between 1475 and 1700 - marriages and funerals of royalty and nobility, coronations, stately entries into cities and other grand events.

‘Renaissance Festivals’. Available at: http://www.faires.com. An on-line index of over two hundred operating renaissance festivals around the world.
‘Renaissance Fairs U.S.A.’ Available at http://www.renfaire.com.

‘Shakespeare Foundation of Spain’. Available at: http://www/uv.es/~fse/fsemenuk.html or http://www/uv.es/~fse. Provides information on Shakespeare productions in Spain. 
‘Shakespeare in Switzerland’. Available at: http://www.shakespeare.ch/act_V/index.htm
‘The Shakespeare Society of Southern Africa’. Available at: 

http://oldwww.ru.ac.za/institutes/isea/shake/links.html. 
‘Spanish Armada/Elizabeth’. Available at: 

http://www.channel4.com/history/microsites/H/history/pirates/findout1.html
‘Touchstone’. Available at: http://www.touchstone.bham.ac.uk/welcome.html. A research tool for Shakespeare research in the U.K. Via the website, forthcoming productions can be accessed as well as information on previous productions. 
‘The Traffic of the Stage’. Available at: http://www2.is.bham.ac.uk/traffic. A database of U.K.-based Shakespeare productions. The database contains information on productions from 1996-2007 inclusive and is a free resource for anyone interested in the stage history of Shakespeare’s plays. ‘The Traffic of the Stage’ is funded by the British Library Co-Operation and Partnership Programme and is maintained by the Shakespeare Institute Library of the University of Birmingham.  

‘Tudors in the Movies and TV Series’. Available at:

http://www.tudorplace.com.ar/Documents/TudorsMoviesTV.htm. An illustrated listing of films and television series devoted to the Tudor period. 

